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— “Transit Visa to the Labyrinth,” and “Quickly, a Stereotype!” in Transit Visa: On 
Video and Cities, ed. Akram Zaatari and Mahmoud Hojeij (Beirut, 2001), 9–11 and 
81. 

— Contribution to Blind Date (catalogue of the Blind Date exhibition), ed. Steven Hull 
(Valencia, CA: California Institute of the Arts, 1998), 43–44. 

— “Leibnizian Letter,” in I’m Still in Love with You, ed. Steven Hull (1998), 5. 
— “Monstrous Units Over the Plateau,”  

http://www.rova.org/foodforthought/monstrous-units-over-the-plateau.html 
 
Editor: 
— “Thinking What’s Thought-Provoking!” book series, Sharjah Art Foundation, UAE. 
— Thinking: The Ruin, ed. Matthew Gumpert and Jalal Toufic (Istanbul, Turkey: Rezan 

Has Museum, 2010); available for download at: 
http://www.jalaltoufic.com/downloads/Thinking,_The_Ruin,_ed._Matthew_Gumpert_
and_Jalal_Toufic.pdf 

— Lapses vol. 2, Turkish translation by Nuşin Odelli (bilingual: English/Turkish). 
Istanbul: Turkish Pavilion of the Venice Biennale, 2009.  

— Review of Photographic Memory (Beirut: Arab Image Foundation, 2004). 
— “Mortals to Death,” special issue, Discourse 24, no. 1 (Winter 2002), 

http://digitalcommons.wayne.edu/discourse/vol24/iss1/ 
http://muse.jhu.edu/journals/discourse/toc/dis24.1.html 

— The Audio-Visual/-Theoretical Supplement, Al-Ādāb (July–August 2001 and 
September–October 2001). 

— “Qabla ’an yartadda ’ilayka Tarfuka: tajārib lubnāniyya fī as-sīnamā wa-l-vīdīyū wa-
l-tajhīz” (Before Thy Gaze Returns to Thee: Experimental Lebanese 



Cinema/Video/Installation Works), dossier, Al-Ādāb (January–February 2001): 18–76; 
available online at: http://www.mafhoum.com/press/adab56/adab.htm. 

— “Middle Eastern Films Before Thy Gaze Returns to Thee,” special issue, Discourse 
21, no. 1 (Winter 1999); available online at: 
http://digitalcommons.wayne.edu/discourse/vol21/iss1/ 

— [Coeditor,] “Gilles Deleuze: A Reason to Believe in this World,” special issue, 
Discourse 20, no. 3 (Fall 1998). 
http://digitalcommons.wayne.edu/discourse/vol20/iss3/ 

— [Coeditor,] “The Silent Beat,” special double issue, Discourse 20, no. 1–2 (Winter and 
Spring 1998). 
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— Jean Baudrillard, “Total Duplicity of this War,” trans. Jalal Toufic, Discourse 22, no. 1 

(Winter 2000): 4–9. 
— Joana Hadjithomas and Khalil Joreige, “OK, I’ll Show You My Work,” trans. Jalal 

Toufic, in “Mortals to Death,” ed. Jalal Toufic, special issue, Discourse 24, no. 1 
(Winter 2002): 85–98. 

 
 
 

 
 

 
 

 


