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Notes
pp. 1 and 25: Nietzsche: “Thus spoke Zarathustra to the people: …
Alas, the time is coming when man will no longer shoot the arrow of
his longing beyond man.… Alas, the time of the most despicable man is
coming, he that is no longer able to despise himself. Behold, I show
you the last man. ‘What is love? What is creation? What is longing?
What is a star?’ thus asks the last man, and he blinks. The earth
has become small, and on it hops the last man, who makes everything
small. His race is as ineradicable as the flea-beetle; the last man
lives longest” (Thus Spoke Zarathustra: A Book for All and None,
translated by Walter Kaufmann [New York: Viking Press, 1966], 17).
I think that in the aforementioned quote, Nietzsche is unheeding
an untimely collaboration with Blanchot, that in describing this
figure he should not have used the singular, last man, but only the
plural, last men. Last men is not a plural of last man; the last
men are described negatively and critically by Nietzsche in his
Thus Spoke Zarathustra: A Book for All and None, while the last man
is portrayed in one manner by Blanchot in his book The Last Man
(translated by Lydia Davis [Ubu Editions, 2007]), and in another,
affined manner in this film script, which is largely based on my text
“Jouissance in Postwar Beirut,” a section of Undeserving Lebanon
(Forthcoming Books, 2007; available for download as a PDF file at:
http://www.jalaltoufic.com/downloads.htm).
p. 2: “a stranger in a strange land” is an expression quoted in Bram
Stoker’s Dracula.
p. 3: “yā mayyit”: Literally, “Oh, dead person!”; figuratively: “Oh,
you who are so slow as to be dead!”
p. 8: The quote is From Hegel’s manuscripts for the Realphilosophie
of 1805–1806.

INTERTITLE
Since the postwar zone he was haunting was "fast" becoming
fully mundane, no longer hospitable to those poor in world
(to die is not to cease to exist but to lose the world),
the VAMPIRE was for some time now on the lookout for a new
labyrinth in which he could be keyed.
"INT." VAMPIRE’S "LIVING" ROOM - NIGHT
The vampire puts a DVD in the player, then begins watching
Jalal Touﬁc’s This Blood Spilled in My Veins.
"INT." AIRPORT - AFTER MIDNIGHT
The vampire (played by several actors of diﬀerent ages
[this accords with his feeling that he is every name in
history], including the one who plays the "other" vampire
in the ﬁlm [whom we ﬁrst encounter as a taxi driver],
which conﬁrms that the two vampires do not add up to two
last men but continue to be each the last man) is getting
a boarding pass for a Middle East Airlines (MEA) ﬂight to
Beirut. For much of the ﬁlm, the vampire is keyed in the
various setting; consequently, others look at an angle to
him (and his victims bleed through stigmata rather than as
a result of being physically attacked by him). Moreover,
for much of the ﬁlm, he, dead, has no point of view.
VAMPIRE
(muttering)
How moving it can be to go
through the motions? Isn’t that
what the angels do in Wenders’
Wings of Desire, for example,
when seemingly picking up a pen
lying on a table?
A family is standing on a moving sidewalk heading toward
the gates area. Strangely, the vampire appears to be
moving in the same manner notwithstanding that he is not
on the moving sidewalk but next to it.
AIRPORT ANNOUNCEMENT
Mr. Yammout, please head as
quickly as possible to the
counter at gate 3 to board your
ﬂight to Beirut. If you do not
do so in the coming ﬁve minutes
...

2.
INT. AIRPLANE - NIGHT
STEWARDESS
(announcement)
Mr. Yammout, please present
yourself to the staﬀ, otherwise
we would have to remove your
suitcase from the plane.
Indeed we see his suitcase being removed.
"INT." BEIRUT INTERNATIONAL AIRPORT - NIGHT
The vampire is at the customs (through
teleportation/quantum tunneling)!
"EXT." BEIRUT INTERNATIONAL AIRPORT - NIGHT
The vampire is invited by several taxi drivers to use
their respective cars. He heads to what appears to be a
parked empty taxicab.
"EXT." TAXI MOVING THROUGH THE ROADS LEADING TO BEIRUT’S
CENTRAL DISTRICT - DAWN
The vampire, now looking physically exactly like the
driver, remarks the failure of the latter to appear in the
mirror. The driver too notices the failure of his customer
to appear in the mirror. At no point do we see the two
vampires together in the same shot. When we see one
talking, we witness the absence of the other in the
mirror.
VAMPIRE
(V.O.)
Given the favorable current
conditions in Lebanon, I assumed
there would be other undead keyed
on this country. But I did not
expect to come across one so
soon!
OTHER VAMPIRE
(V.O.)
By doing a night shift as a taxi
driver at the airport, I can
occasionally mortally attack the
Lebanese I pick up, making him or
her discover that he or she is "a
stranger in a strange land."
VAMPIRE
(V.O.)
I am considering opening a video
rental store: it is one of the

7.
VAMPIRE
No, I am not a Christian!
The host is perplexed. After several glasses of wine, and
after recovering his composure, he asks his guest:
FORMER MILITIAMAN
Wouldn’t you be tempted to go to
church were they to oﬀer you
excellent wine during the
Eucharist, for example, Château
Pétrus 1982 or Château Cheval
Blanc 1947?
VAMPIRE
I am not welcome there!
FORMER MILITIAMAN
How would the priest and the
congregation know that?
VAMPIRE
Judging by the blasphemous images
and thoughts that pass through my
mind in a church, I know
that--and so do the voices!
FORMER MILITIAMAN
But those sacrilegious thoughts
and images should be precisely
what incites you to go to church!
I ﬁrst joined the Lebanese
Forces to take revenge for the
killing of my sister by a sniper
on the Moslem side of the Green
Line. After several months of
participating in battles, I began
to be increasingly vexed by the
idiocy of those civilians who
would address the following
reproach to me, "How can you kill
while wearing the cross on which
the one who said ’But I tell you,
Do not resist an evil person. If
someone strikes you on the right
cheek, turn to him the other
also’ was cruciﬁed?", for after
participating in a few massacres,
I wore the cruciﬁx around my
neck while butchering in a
deliberate desecration--a
transgression that gave me, as
well as a signiﬁcant number of
other militiamen, an erotic
thrill. Since participating in
the Sabra and Shatila massacre in
1982, I am still waiting for a

12.
VAMPIRE
If we do not obtain three
felicitous anecdotes, but "one"
or "two," we produce a lifeless
version of the model. My
entrancing voice will enable you
to envision a felicitous example
of that. In Hitchcock’s The
Trouble with Harry, the Deputy
Sheriff comes across the pastel
Sam Marlowe did of Harry and is
struck by its matching "the
description of a tramp with
stolen shoes and a wild story
about a corpse." "Sam, what I
wanna know is where did you paint
it and who is it?" "First of all,
it’s not a painting. It’s a
drawing. Matter of fact, it’s a
pastel." "Sam, I ain’t educated
in fancy art [and I would add: in
judging whether someone is
deﬁnitely dead], but I do know
the face of a dead man when I see
one, and this is it." "Calvin,
perhaps I can educate you to
’fancy art.’" Sam takes the
pastel from the Deputy Sheriﬀ’s
hand. While sketching, he says:
"Now, a raised eyelid, perhaps
... a line of fullness to the
cheek ... [a] lip that bends with
expression. There!" It is only
now that the pastel is actually
ﬁnished. Has the painter
"destroyed legal evidence," as
the Deputy Sheriff protests
threateningly, or did he, who
according to Mrs. Rogers’ earlier
characterization has an artistic
mind and therefore "can see the
ﬁner things," provide the
elements missing from the
unﬁnished portrait, revealing
that it is the portrait of a
clearly living person?
While he is describing this scene from Hitchcock’s The
Trouble with Harry, which the blind woman apprehends
hypnotically, the same images and scenes are, in a
parallel montage, being watched by the vampire’s beloved
lover on her TV monitor in her apartment.
VAMPIRE
Was your portrait of me
successful? In order to answer
this question, See me!

19.
(DIEGETIC) V.O.
I wonder how it is that in the
iconography of the cruciﬁxion
not once has it been shown that
what was pouring out of the
wounds of Christ was wine?
He sits to confess to the priest.
VAMPIRE
I just remembered the New
Testament episode in which "The
demons [in two possessed men]
begged Jesus, ’If you drive us
out, send us into the herd of
pigs,’ and Jesus replied, ’Go!’"
And I imagined that on their way
into the pigs, they mocked him
thus: "O Jesus, ’do not throw
your pearls to pigs.’"
Go on.

PRIEST

VAMPIRE
Do you believe in stigmata?
Of course!

PRIEST

VAMPIRE
Can they appear in locations
other than those of the wounds of
Jesus Christ during his
cruciﬁxion? For example can a
stigma appear on the neck?
While the priest is still considering what answer to give,
the vampire opens his mouth in a predatory manner and a
stigma appears on the priest’s neck. The vampire
subjugates the priest and drinks the ﬂowing blood.
"INT." CLASSROOM - MORNING
JALAL TOUFIC
For some reason, I feel
exhausted, drained of energy.
Were it not that we have a guest
today, I would have suggested
that we postpone the lecture.
Rilke writes in the fourth of his
Duino Elegies: "I won’t endure
these half-ﬁlled human masks; /
better, the puppet. It at least
is full. / I’ll put up with the
stuﬀed skin, the wire, the face
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